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of the spirit. Morbid dreams (Down, Incubus],
studies in "possession" (The Gnat], tales of ghosts
and evil creatures, witness to this. The poet's
interest in the psychology of the unconscious brought
a new symbolism into his treatment of old
wives' tales and superstitious fancies which now
seemed

Thunderclaps of man's despair

In mid-whirl of mental storms.

In T~he Pier-Glass, a tortured mind gradually relieves
itself of the repressed memory of a crime. The
Snake and the Bull is a study in the futile repression
of sex-desire. The imaginative assimilation of
Freudian teaching in such poems is an achievement
of profound poetic significance. D. H. Lawrence
was his nearest kinsman in this respect; but Graves
brought to bear a wealth of intellectual subtlety
which Lawrence lacked. The increase of the
intellectual (quasi-scientific) element in his self-
analysis led Mr Graves later into complicated
allegory and obscure disquisition as he came more
under the sway of current philosophies and esoteric
literary models. His poetry becomes cerebral and
Metaphysical, not so much by its abstraction and
wit, as by its preoccupation with psychological
problems, the relativity of knowledge, the problems
of identity, discontinuity of experience, dissocia-
tion of personality. Difficulties that De la Mare
states lyrically, he explores with introspective
ingenuity. When his intellect is the instrument,
not the master of his mind, he passes from the sick